
 

 

 

GUIDANCE 
Director: Neysan Sobhani 
Cast: Sun Jia (Han Miao), Harry Song (Mai Zi Xuan) and Francesco Chen (Su Jie) 
 
GUIDANCE will be released in the US on VOD (June 17) on all major platforms 
including: Apple TV/iTunes, Amazon, Google Play, Vudu, XFinity Cable, and more. 
 
 
GUIDANCE Photo Key Set: 
https://www.dropbox.com/sh/r7v28hsqfhdb48t/AACBDZkTLaz0CxIKKT413UQta?d
l=0 
 
China, 2021, 93 minutes, In Mandarin Chinese with English subtitles 
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GUIDANCE- SYNOPSIS 
 
In the not-too-distant future, humanity slowly rebuilds itself a decade after The Great 
War. Believing that the ability to lie is the root cause of the devastating conflict, a tech 
entrepreneur creates a pill containing a nanotechnology app known as “Guidance” that 
allegedly will make everyone more enlightened. Once swallowed, an A.I. “installs” in the 
person’s nervous system and aids their ability to detect deception in other people 
among other enhancements.  
 
A young couple goes on a weekend retreat to the countryside, and they begin to use 
Guidance. However, recent events have potentially compromised their trust in one 
another. With the tech in their bodies, the couple tries to subvert Guidance in the hopes 
of saving their relationship before it’s too late.  
 
 
GUIDANCE- DIRECTOR'S STATEMENT 
 
Truth and lies are often a central feature in our stories, both in the West and the East, 
including their resulting consequences, whether it be betrayal, forgiveness, love or 
mercy. In making GUIDANCE, I wanted to explore this vast topic using a Science 
Fiction lens, which is a perfect genre to reinterpret existing ideas.  
 
I lived through a lot of societal conflict when I was younger, often unwilling or being 
forced to leave regions due to ethnic or civil war. I always wondered about the source of 
this all-encompassing conflict? Could we remove and eradicate conflict from the human 
experience? And is there a way technology can facilitate this? I have come to the 
conclusion that truth and trust have a tremendous impact in our lives, in addition to the 
ability to lie and deceive. From here, it became a natural progression to creating a 
device that could do two things: first, help guide you to become a better person in real 
time as you live your life. Second, it would help warn you if someone is lying or trying to 
deceive you. In essence we remove the “choice” of truth or lies inside us.  
  
I wanted to explore this using a simple and small story of an ordinary couple placed in 
an extraordinary situation. A contained drama such as GUIDANCE also alleviates the 
pressures of a larger production, while still allowing us to delve into the minutiae of 
concepts and ideas.  
 
To execute this vision as a non-native Chinese person, making a film in China, in 
Mandarin, has been an incredibly fascinating experience, although I’ve lived in China for 
many years. We had to remind ourselves that the film was also forging a slightly 
different path by being a rare combination of an indie/art film that was set in the future.  
 
This Art+Future blended genre as a Chinese domestic film was somewhat new to 
audiences in China. To audiences outside China it may not be new, but it will be 
unexpected. Inevitably, from the start this project has always felt like an international 
film, rather than a localized film or a film localized to a specific country or culture.  



 
Our team, and particularly myself, have all either been born in one region of the world, 
and then lived in a very completely different part of the world –all of us with diverse 
backgrounds and experiences, but the most common thread being China. Yet North 
America, Asia and the Middle East runs very deep in our collective experience. So, to 
me the film is not really a Chinese film, it is not a Western film, and it is not a Middle 
Eastern film (even though I am ethnically Persian/Iranian) and yet at the same time it is 
all three.  
 
What I like to describe as the meditative or visual tapestry of the film are strongly 
inspired by both the modern Iranian and Asian filmmakers that have been an 
undoubtable influence, whether it be Kiarostami, Hou Hsiao-hsien or Kurosawa, not to 
mention the style of ‘deceptive simplicity’ of the stories brought to the world by any 
number of the masters of Iranian cinema.  
 
And yet how we shot this film, and by that I include not only the nuts and bolts of which 
cameras we used, but also the narrative structure which is heavily tilted on the Western 
style of filmmaking, especially that of Hitchcock in terms of our puzzle piece approach. 
Using two aspect ratios (4:3 and 2.39) was central to shaping the story, where the 4:3 
framing primarily is used for the main couple allowing us to squeeze them into the 
frame. This gives us at least a veneer of their emotional closeness. The widescreen 
framing occurs when the other couple are together, to provide a contrasting feeling of 
their distance. The two framings also help the audience understand the two timelines. 
 
I was also drawn to the idea of exploring the intersection of three areas: humanity, 
nature and technology. Many speak about the need for humanity to co-exist with one 
other and with nature, but I strongly feel this is outdated. Co-existing and tolerance is 
not enough. We need a much larger vision, and much more noble ambition, which is not 
only harmony with each other and with nature, but unity. These themes play out 
throughout the film in various imagery and through the decisions and actions of the 
various characters, who represent various competing worldviews.  
                       Filmmaker Neysan Sobhani 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
GUIDANCE- FILMMAKER BIOGRAPHIES 
 
NEYSAN SOBHANI (WRITER/DIRECTOR/PRODUCER) 
 
Writer/Director Neysan Sobhani is an award-winning writer and director making short 
films and now his feature debut, GUIDANCE, in Asia. Raised in Asia and North America 
and at times officially stateless, his identity was shaped by the diverse places he lived, 
having fled war and conflict twice while young.  
 
As a diaspora filmmaker, Sobhani’s films have flavors of Asian and Western cinema, 
with his short films appearing in over 40 international film festivals around the world. 
Reframing audience perceptions of Chinese films through a blended genre approach, 
his feature film, GUIDANCE (2021), was released in cinemas across China in late 2021. 
 
FILMOGRAPHY: 

● Dimensions 2013 (short film) 
● Passages 2014 (short film) 
● Broken Places 2016 (short film) 
● Transitions 2017 (short film) 
● Wu Kong 2017 (Music Video) 
● Guidance 2021 (Feature) 

 
KHALIL FONG (EXECUTIVE PRODUCER) 
 
Khalil is one of the pre-eminent recording artists in Asia, releasing 16 music projects in 
his career, with social media followers of over 11 million people. He has previously won 
Asia’s prestigious Golden Melody Award for Best Male Singer, iTunes Album of the 
Year, MTV Asia Best Male singer and many more.  
 
SABA MAZLOUM (PRODUCER AND DIRECTOR OF PHOTOGRAPHY) 
 
Saba was Cinematographer on Stephen Chow’s THE NEW KING OF COMEDY, Dai Si 
Jie’s NIGHT PEACOCK, as well as working on Zhang Yimou’s THE GREAT WALL, 
Tsui Hark’s THE FLYING SWORDS OF DRAGON GATE and YOUNG DETECTIVE 
DEE. 
 
ABOUT GOOD DEED ENTERTAINMENT 
 
Good Deed Entertainment (GDE) is an Ohio based independent studio dedicated to 
producing, financing, and distributing quality entertainment for under-served audiences. 
Its distribution slate includes recent releases Summertime, Ma Belle, My Beauty, and 
Lucky Grandma, in addition to the Academy Award nominated, Loving Vincent, and 
Spirit Award nominated, To Dust. 
 
Website:  http://www.gooddeedentertainment.com/ 



 
 
GUIDANCE- CAST & CREW LIST 
 
Directed by  
Neysan Sobhani 
 
Written by  
Neysan Sobhani 
Anders R. Fransson  
Daniel Wang 
 
Executive Producers 
Neysan Sobhani 
Khalil Fong 
Saba Mazloum 
Shahin Sobhani 
 
Director of Photography 
Saba Mazloum 
 
Music composed and performed by 
Navid Hejazi 
 
Production Design 
Zoe Lee 
 
Edited by 
Neysan Sobhani 
 
Main Cast 
Sun Jia 
Harry Song 
Francesco Chen 
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       Filmmakers Special Thanks 
 
 The Sobhani, Mazloum & Walker Families  
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 Sangasar, Shahmirzad 
                                       
Furniture Sponsorship by Baichuan 
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The Producers gratefully acknowledge the contributions of  
Nizam Missaghi 
Julian and Kim MacQueen 
  
                                        
A very special thanks to the following Artists for their invaluable contribution:  
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Original Music Soundtrack Available on Plaza Mayor Company 
                                                            
A LOTUS / FU FILMS / SHIYAN SHANGHAI CULTURE MEDIA PRODUCTION  
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